
  
  

NEWSLETTER 

It took several years but the Heritage Bill being debated in Senate and 
Congressional hearings is now the National Cultural Heritage Act of 
2009. 
 

The law, authored by Senator Edgardo Angara was signed by 
President Gloria Macapagal-Arroyo on March 6, 2010. 
 

The 31 page document basically strengthens the National Commission 
for Culture and the Arts (NCCA) and its affiliated cultural agencies to 
protect and conserve our National Cultural Heritage. 
 

Collectors took notice when details of the law were made public 
particularly on the definition of what is considered “important 
cultural properties”. The law states, unless declared by the NCCA or 
pertinent cultural agency (National Museum, National Heritage 
Institute, National Library et al) “important cultural property” means 
any: 
 

1. works by a national artist 
2. archaeological and traditional ethnographic 
   materials. 
3. works of national heroes. 
4. marked structures. 
5. structures dating at least 50 years old. 
6. archival material/document dating at least 
  50 years old. 

 

Concern grew when it became known the law applies to the sale, 
exportation, modification or demolition of the said important cultural 
property.  
 

To shed light on the new law, the OCSP invited Dr. Jaime C. Laya to 
give a talk on the new National Heritage Act 2009.  Laya has held 
many positions in the public and private sectors. He was Chairman for 
the Intramuros Administration and National Commission for Culture 
and the Arts (NCCA); dean and professor of the University of the 
Philippines College of Business Administration and up until his 
retirement in 2007 Chairman and founder of the accounting firm 
Laya, Managhaya &Co. 
 

During the Lecture Laya explained the detailed specifics of the act, 
covering all the different classifications of historic properties and the 
requirements under the act for all collectors and dealers to register 
their collections with the National Museum. Collectors will also have 
to obtain certification as to age/provenance et al for each individual 
piece. 
 
Laya pointed out the implementing guidelines of the act had yet to be 
issued while members expressed concern about the practical 
application of the law and the likely process with the National 
Museum who may not have the resources to cope with the reporting 
and appraisal process. 

The National Cultural Heritage Act: 
Facts and Implications  
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Collection of oriental tradeware ceramics started even before the 
birth of Philippine archaeology since the pioneer antiquarians in the 
Philippines were foreigners who collected artifacts during their 
explorations and traveling around the country (see Beyer 1947; 
Evangelista 1969; Mijares 1998). As Renfrew and Bahn (2000) have 
explained that most of the earliest archaeologists came from 
industrialized Western societies whose economic and political 
dominance were believed to convey an automatic right to 
investigate wherever they wished. In the Philippines, investigations 
were initially artifact-collecting expeditions. As outlined in series of 
reviews, cultural materials were mostly retrieved from surface 
collections and salvage archaeology work in this early period in 
Philippine archaeology (See Evangelista 1969; Ronquillo 1985; 
Mijares 1998; Santiago 2001).   
 
In 1881, Alfred Marche traveled and explored various parts of Luzon, 
Catanduanes and Marinduque (Evangelista 1969). Some of the 
ceramics he found were earthenware and stoneware burial jars from 
Boac, burial jars and urns from Islet Tres Reyes, yellowish glazed 
stoneware burial jar from an undisclosed place in Marinduque, small 
jars and dishes from the Bathala Cave, porcelain and stoneware 
ceramics and burial urns from Pamintaan Cave, and dragon jars from 
Gasan (Beyer 1947). Marche brought back to France the artifacts he 
recovered from all these places he visited. They are now housed at 
the Musee de l’Homme in Paris, France.  
 
Carl E. Guthe (see photo below) was a trained archaeologist, based 
at the University of Michigan, who carried out explorations in the 
Visayan Islands (Evangelista 1969). The project started in 1921 when 
Dean C. Worcester returned to the United States with his private 
collections mainly of porcelain pieces. The range of artifacts he 
collected included trade ceramics (dating from the 10th to the early 
20

th
 centuries), Philippine earthenware, various iron implements, 

shell, bracelets, glass, semi-precious stone beads and gold 
ornaments. Guthe’s recoveries were from graves and burial sites; 
some were surface finds and others were purchases. These artifacts 
as well as his meticulously kept journals now form part of the Asian 
Collection at the Museum of Anthropology at the University of 
Michigan at Ann Arbor. 

 
 

Perhaps, the most prominent name among these pioneers in 
Philippine archaeology is that of Henry Otley Beyer. Beyer 
conducted archaeological surveys, investigations and 
collecting tours in Luzon, Palawan, Mindanao and the Visayan 

Islands and these were reported in his seminal work “Outline Review 

of Philippine Archaeology by Islands and Provinces (1947). 

   

 

Oriental Tradeware Ceramics 

Studies in the Philippines 

 

 

By Rhayan Melendres 

 
 

The Rosallyn Magsaysay Collection consists of over 142 ceramic 
vessels reportedly recovered from the Zambales coastline.  A majority 
of the materials in the collection are high-fired ceramics from China, 
Vietnam, Burma and Thailand produced between the 11

th
 to early 19

th
 

centuries.  

 
 

The Chinese Ceramic Wares 
Blue and White Wares 
The Blue and White and monochrome wares were manufactured in 
kilns around Jingdezhen in Jiangxi Province. They are decorated with 
underglaze blue, monochrome white and overglaze enamel and 
appear in the form of dishes, bowls, cups, jars, ewers, kendis, and 
vases with varied decorative motifs. 
 
Decorative elements include animal figures such as the Dog of Fu/Lion 
Dog and Shinu Wang Yue or ox-gazing-at-the-moon; Plant motifs such 
as lotus, flowers, chrysanthemums, bamboo, peonies and fruits. Other 
designs include medallions, Buddhist emblems, abstract motifs, vajras, 
and rocks. 
 

Ming Blue and Whites can be divided into 3 general periods: Early 
(1368-1464), Middle (1465-1521) and Late Ming (1522-1644). The 
Hongzhi Period falls under the Middle Ming Period.  
 

Emperor Hongzhi instituted a period of austerity and economy during 
his reign. Orders from the Imperial (kuan) Kiln (yao) were reduced so a 
lot of potters sought employment at the People (Min) kilns (yao).  The 
production output as a result of this absorption reflected very high 
quality blue and white wares during the early Hongzhi period. 
However, quality of production deteriorates later in the period. 
Potting of Blue and White wares at this time is heavier and painting 
is noticeably mediocre. 

 
 

The Rosallyn Magsaysay Collection: 

 Hidden Treasures of Zambales 
By Eliza Romualdez-Valtos 

 
 

 
 

Please see The Rosallyn Magsaysay  …  on page 7 

Blue and White Ware from the Hongzhi Period (1488-1505) 

Please see Oriental Tradeware …  on page 9 
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From Beneath, A Smithsonian 
Shipwreck Controversy 
by Elizabeth Blair (an article from 
http://www.npr.org/2011/05/04/135956044/from-beneath-a-
smithsonian-shipwreck-controversy)  

 
To the average person, treasure-hunting on shipwrecks sounds like an 
adventure; but to marine archaeologists, it's a serious science — and one 
that's all too susceptible to looting. Now, the stories of looting and profit 
that surround an ancient shipwreck discovered off the coast of Indonesia 
are putting Washington, D.C.'s Smithsonian Institution under fire. Looting 
is common in the waters of Southeast Asia, and some are calling for the 
Smithsonian to cancel its plans to show the recovered artifacts for ethical 
reasons. There are a lot of differing opinions on the matter, but the one 
thing almost everyone agrees on is that the discovery in question was 
extremely important. 
 

 

Sending The Right Message 
The Smithsonian planned to bring the "Shipwrecked" exhibit to its 
Freer and Sackler Galleries in 2012, but it has encountered a 
problem. 
 
The Smithsonian is a member of the Council of American Maritime 
Museums, which has an ethics statement that specifies that 
members "shall not knowingly ... exhibit artifacts which have been 
stolen ... or removed from commercially exploited ... sites. 
Kimberly Faulk of the Advisory Council on Underwater 
Archaeology says the Smithsonian should not show the objects. 
 
"They were not excavated properly. They are indeed looted 
artifacts that were sold for profit," Faulk says. Displaying the 
artifacts, Faulk says, "sends a message that treasure hunting is 
OK." 
 
But Julian Raby of the Smithsonian's Freer and Sackler Galleries 
says the artifacts that appear in the show were recovered by 
Seabed Explorations, the German salvage company, and not the 
looters. 

 

A ewer made of glazed 
stoneware and thought 
to have originated in 
China's Henan 
province between the 
years 825 and 850 was 
among the items found 
on the sunken ship in 

Indonesia. 

'The Most Significant Shipwreck To Be 
Found In Modern Times' 
In 1998, local fishermen discovered an 
ancient shipwrecked vessel off the coast of 
Indonesia's Belitung Island while they were 
diving for sea cucumbers. The vessel, 
believed to have originated in the Middle 
East, was packed with about 60,000 9th-
century objects from China's Tang. 
 

"This shipwreck is one of the most significant 
shipwrecks to be found in modern times," 
says James Delgado, a nautical archaeologist 
with the National Oceanic and Atmospheric 
Administration. "It is the only shipwreck to 
date that we have found which has direct 
archaeological evidence of trade between 
the Arab world and the Chinese world." 
 

"To sell ceramics from a wreck like that 
makes them a hell of a lot more than selling 
sea cucumbers," says marine archaeologist 
Michael Flecker, who worked on the ancient 
 wreckage and has worked in Southeast Asia for more than 20 years. 

 
Eventually, the Indonesian government took control of the situation. It 
hired Seabed Explorations, a German commercial salvage company, to 
excavate the site, and Seabed enlisted the help of two archaeologists, 
including Flecker. 
 
Seabed sold the bulk of the excavated cargo to the Singaporean 
government for $32 million, leaving Indonesia with some of the 
recovered artifacts and $2.5 million, among other things. 
 

Today, many of the objects Seabed recovered are on display in 
Singapore in the exhibition "Shipwrecked: Tang Treasures and Monsoon 
Winds." 
 

 

Archaeologist Michael Flecker's team found thousands of ceramic bowls 
neatly stacked on the ocean floor. Some were looted by local fishermen 
between excavation seasons 

"This hasn't been ... pillaged or looted," Raby says. "It was actually 
legally licensed salvage." 
 

CSI' Archaeology 
According to Faulk, archaeologists excavate for the purpose of 
knowledge, not profit. And James Delgado says that can often take 
years, instead of the months it took for Seabed to complete its 
operation. 
 

"We archaeologists are like CSI," Delgado says. "We walk into the 
room, we don't touch a thing. We tag everything, we photograph it 
and then — and only then — do we start to pick up the evidence. 
And in the case of this type of evidence, you're moving away 
centuries or millennia of silt and carefully picking up every 
fragment." 
 

Flecker says that while the CSI environment is ideal, it's hard to find 
in Indonesia where the government doesn't have the resources to 
consistently police the waters. He says the Indonesian government 
did the best it could. 
 

"The only way of preventing the complete destruction of the wreck 
with all knowledge lost is to have, in this case, responsible 
commercial excavation," Flecker says. 
 

The Smithsonian received so many complaints about its plans to 
bring "Shipwrecked" to its galleries that on April 25, it held a 
meeting with prominent archaeologists and museum directors from 
inside and outside the institution to discuss the issues surrounding 
the exhibition. 
 
An announcement on whether or not it will proceed with the show 
is expected in late May. 

http://www.npr.org/2011/05/04/135956044/from-beneath-a-smithsonian-shipwreck-controversy
http://www.npr.org/2011/05/04/135956044/from-beneath-a-smithsonian-shipwreck-controversy
http://www.councilofamericanmaritimemuseums.org/
http://www.councilofamericanmaritimemuseums.org/
http://www.acuaonline.org/home/
http://www.acuaonline.org/home/
http://www.noaa.gov/
http://www.noaa.gov/
http://www.asia.si.edu/Shipwrecked/
http://www.asia.si.edu/Shipwrecked/
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OCSP Community Bulletin Board 

Many thanks to Rita Tan for hosting the OCSP Christmas Party. 

 

   

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 
   

 

  

 

 

  

          Erlinda Panlinio 

 

 

 

  

 

 

 

  

  

  

 

  

OCSP President Nening Manahan introducing 
December Lecturer Dr. Jaime Laya 2 

Laya lecturing OCSP Members on the 2009 Heritage Act  

OCSP members listening to Laya explain 
implications of the Heritage Act on collectors 

Mary Garlicki (front), Ian and Shirley Fish 
(behind Mary)  

History Professor and author 
 Ambeth Ocampo 

Alain Maihle 

Laya with Lourdes Montinola 

 

Call for Articles:  
The OCSP Newsletter Committee is  inv it ing 
all OCSP members to submit art ic les  for the 
OCSP Newsletter .  Please send your art ic les  to 
OCSP Newsletter Editor E l iza Romualdez -
Valtos at el izarv@yahoo.com or if  you have 
any inquir ies  or comments regarding the 
news letter .  Deadline for the Apri l  is sue 
is  Apr i l  2, 2012 .  Please take note there wil l  
be no honorar ium for art ic les  publ ished.  
 
 

 

Call for Volunteers:  
The Univers ity  of the Phil ippines  
Archaeological Studies Program Palawan 
Room is  call ing for  volunteers  to help identify  
tradeware sherds col lected from var ious s ites  in  
the country.  Please contact E l iza Romualdez -
Valtos for  an appointment.  Mobile:  
+69178918941  & email :  e l izarv@yahoo.com 
 
 

 
 
 
 

 
Lourdes Montinola (front) and 

Connie Pascal (behind) 

 

Laya Highlighting Sections of the 
National Heritage Act of 2009 

Laya being thanked by Nening Manahan 

mailto:elizarv@yahoo.com
mailto:elizarv@yahoo.com
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 OCSP Members At Work 

 

Preview at The Casa San Miguel Museum 
for Community Heritage in San Antonio, 
Zambales by archaeological curator and 
OCSP member Eliza Romualdez-Valtos. 
 
Romualdez-Valtos says the exhibit would 
not have been a success without the 
invaluable help of fellow OCSP members 

Rita Tan and Cynthia O. Valdes. 

OCSP Members were given a treat to view 
the Rosalyn Magsaysay Collection of 
Chinese and Southeast Asian wares 
reportedly collected from the Zambales 
coastline.  
 
The Collection was being analyzed and 

prepared for a February 4, 2012  
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Dear Members & Friends, 
 

Please see attached for details on a lecture in Kuala Lumpur by 
Professor Emeritus Dr. Christiaan Jorg of Leiden University on  

Famille Verte: Extraordinary & Colourful Porcelain of the Kangxi 
period. 

He is a world expert in his field. 

Date : Feb 17 th (Friday) Time : 8.00pm Lecture follows 
immediately after the AGM. Venue : Precious Restaurant, 

Mezzanine Level, Central Market, Kuala Lumpur 

 
We are also planning a study tour of  

Jingdezhen around Oct 18th. 
The tour will be led by our recent speaker Carla Coch who will bring 

us to visit some of the  
greatest living masters of Chinese porcelain.  

Details to follow. 
 

Hon. Secretary 
Southeast Asian Ceramic Society 

West Malaysia Chapter 

Kuala Lumpur 

 

Southeast Asian Ceramic Society West Malaysia Invitation 

 

American scholar and Jingdezhen 

ceramic specialist Carla Coch 

 

 

 

 

 
 

The President and Executive 
Committee of the OCS is 
delighted to invite youto the 
opening of "Divine Power: the 
Dragon in Chinese Art" 
exhibitioncurated by Peter Y. 
K. Lam at The Art Museum of 
the Chinese University of 
Hong Kong, Shatin and jointly 
presented with the OCS on 
Friday 10th February at 
4:30pm. That evening 
members will also have the 
chance to view the exhibition 
of Dr S. Y. Kwan's Chinese 
jade collection, also opening 
at the same time. 
 
With all best wishes for a 
healthy and prosperous Year 
of the Dragon 

 
Chris Hall 

President 

OCS Hong Kong:OCS Dragon Exhibition Invitation 
 

  

OCSP Community Bulletin Board 

 
Professor Emeritus 

 Dr. Christiaan Jorg  of Leiden University 
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Stoneware (Brown ware) 
There are a number of undecorated jars that are ovoid in shape with and 
without handles. They are potted in beige stoneware with an olive green or 
golden brown glaze.  

 

 

Stoneware (Celadon) 
The Chinese stoneware (celadon) in the RM Collection 
can be divided into vessels made in the kilns of 
Longquan in Zhejiang Province and Guandong in Jiangxi 
Province. These vessels appear in the form of bowls. 
The glaze varies from light green to olive green. The 
decorations are arranged in registers and floral motifs, 
crested waves, lotus, scrolls and wavy borders.  

 

Monochromes in the RM Collection: Kendi, Vase, and bowls 

The Thai Ceramic Wares 
There are only a few pieces from Thailand. One piece is a 
two toned stoneware jar and the other a Stoneware 
(Celadon) Gourd-shaped jarlet. Both pieces are believed 
to have been produced in the kilns of Si Satchanalai or 
more popularly known as Sawankhalok in Central 
Thailand. 

 

 

A Gourd-Shaped Jarlet from Thailand 

 

References: 
 
Bellwood, Peter.1992.”Southeast Asia before History.” In The 
Cambridge History of Southeast Asia. Vol.1 Ed. Nicholas Tarling. 
Cambridge:Cambridge University Press. 
 
Brown, Roxanna. 1988. The Ceramics  of South-East Asia:T heir 
Dating and Identification. 2

nd
 ed Singapore: Oxford University 

Press. 
 
_____, ed. 1989. Guandong Ceramics from Butuan and Other 
Philippine Sites. Manila: Oriental Ceramic Society of the 
Philippines. 
 
Diem, Allison. 1991. “Vietnamese Celadons.” In Chinese and 
Southeast Asian Greenwares Found in the Philippines. Manila: 
Oriental Ceramic Society of the Philippines. 
 
Gotuaco, Larry et al. 1997. Chinese and Vietnamese Blue and 
white Wares found in the Philippines. Manila: Bookmark. 
 
Lam, O.Y.K. 2002. Maritime Trade in China during the Middle 
Ming Period circa 1500 AD. London: Periplus. 
 
Locsin, Leandro, and Cecilia Locsin. 1967. Oriental Ceramics 
Discovered in the Philippines. Tokyo: Tuttle. 
 
Orillaneda, Bobby C. 2008. The Santa Cruz, Zambales Shipwreck 
Ceramics: Understanding Southeast Asian Ceramic Trade during 
the Late 15

th
 Century C.E.. Unpublished Thesis. University of the 

Philippines. 
 
Tan, Rita, et al. 1993. Chinese and Southeast Asian White Ware 
Found in the Philippines. Singapore: Oxford University Press. 
 
______. 2007. Zhangshou Ware Found in the Philippines. 
MalaysiaL: ArtPost Asia Pte Ltd. 
 
Valdes, Cynthia, et al. 1992. A Thousand Years of Stoneware 
Jars in the Philippines. Manila. 
 

The Burmese Ceramics 
The celadon dishes and plates from Burma are thick and heavy 
potted with flaky or pooling glaze. Some show round medallion 
marks at the bottom, a concave bottoms, as well as stacking 
marks from plates being stacked one on top of the other during 
firing. Until recently, this type of wares was identified as 
“Kalong Dishes” produced by the Kalong kilns in Northern 
Thailand. The discovery of the kilns in Twante District in 
Myanmar now identifies them as Burmese wares. 
 

 
 

The Rosallyn Magsaysay Collection is a good example of the 
range and scope of goods being traded internationally to and 
from the Philippines before and during Spanish Times. The fact 
that these materials found its way to our shores is testament to 
the long established trade route patterns of our forefathers and 
the importance of the seas to our development as a people and 
to our culture.  
 
 

The Monochromes and enameled Porcelain 
The monochromes and enameled porcelain are potted in thick 
white porcelain and covered with a glaze that is more opaque 

on white wares than those with incised decorations. Floral 
scrolls can be seen in the exterior of these vessels. These 
vessels appear in the form of bowls, vases, kendis, and 
bowls. 
 
 

  

Just a small sample of Chinese Celadons in the RM Collection 

A Burmese Plate from the RM Collection 

The Rosellyn Magsaysay …  from page 2 
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Beyer’s collection was divided in several portions; some are in the 
National Museum of the Philippines and at the Anthropology Museum 
of the University of the Philippines. A large amount of the collection 
including his books, pictures, ethnographic materials and others were 
bought by the National Library of Australia in 1972. And a part of the 
collection became part of the Roberto Villanueva collections which are 
presently exhibited at the Ayala Museum (Diem 2002). 
 

Early collectors of tradeware ceramics in the Philippines were 
Americans. One of which is Evett D. Hester (Evangelista 1969). Between 
1930 and 1940, Hester made a large collection of trade ceramics 
recovered mostly from the Visayas, Palawan and Sulu. The collection 
comprised mostly of Sung, Yuan, early Ming and Thai ceramics. Roughly 
half of the Hester collection was donated to the Chicago (now Field) 
Museum of Natural History and the remainder was in part donated and 
in part sold to the University of  Michigan  Museum of Anthropology. A 
few pieces of exceptional artistic merit were placed on loan at the 
Speed Museum of Art at Louisville, Kentucky.  
 

A considerable amount of oriental tradeware ceramics came from the 
burial sites in the Calatagan Peninsula, Batangas Province. These 
excavations were conducted by Janse Olev in 1930 (Janse 1941, 1944-
1945, 1947) and Robert B. Fox in 1958 (Fox 1959). The material 
obtained by Robert Fox is partly in the collections of the Zobel de Ayala 
Family, partly with the Lopez Memorial Museum and Library (See 
Barretto-Tesoro 2007) and partly in the National Museum of the 
Philippines. A percentage of the ceramics of the Janse expedition were 
in the Peabody Museum in Harvard University (Aga-Oglu 1961).     
 

Up to the 1950s, only two persons have worked systematically with the 
oriental tradeware ceramics in the Philippines. These were Dr. Beyer 
and Kamer Aga-Oglu (Fox 1959:362). In 1941, Kamer Aga-Oglu became 
the curator of the division of Orient of the University of Michigan 
Museum of Anthropology. Aga Oglu  was a specialist in Far Eastern art 
history. She described for the first time a whole new range of East Asian 
ceramics that until then were unknown even among specialists. She 
documented the pre-European movement of these ceramics 
throughout the Pacific, West Asia and East Africa. She had a lot of 
publications regarding the collection of University of Michigan (See Aga-
Oglu 1946; 1948; 1949; 1950; 1955; 1961). In 1974, she was succeeded 
as curator by Dr. Carl Hutterrer.  
 

 

 

The period from the 1960s – 1970s was the heyday of ceramic 
collecting in the Philippines, as numerous sites were illicitly dug up. 
Imelda Marcos (look at previous photo) was among Manila’s most 
prominent collector of this period (Diem 2002). Based on the 
publication of Tantoco and Tantoco (1976), we know that Marcos’ 
collection consisted largely of beautiful examples of Filipino made 
earthenwares and considerable tradeware ceramics from China, 
Thailand and Vietnam. The collection also included some superb 
examples of other oriental pottery antedating the wares traded into 
the Philippines such as Tang tomb figurines, Han period pottery and 
Ban Chiang painted pottery. 
 

In 1961 – 1962, Leandro and Cecilia Locsin (1967) carried out 
controlled excavations at Santa Ana in Manila but not under the 
supervision of a trained archaeologist. The excavations and the 
artifacts specifically the trade ceramics were later on published in 
their book entitled “Oriental Ceramics Discovered in the 
Philippines” (1967). In this book, they published what they 
recovered from Santa Ana as well as the other ceramics in their 
collections from other sites such those that were found in Puerto 
Galera, Mindoro, Verde Island, Batangas as well assome heirloom 
pieces that they purchased.  
 

This activity in the field of oriental tradeware ceramics prompted 
Dr. John Pope to organize what became known as the Manila Trade 
Pottery Seminar which was held a the end of March 1968 (Addis 
1969). It was the first time that experts in so many connected 
studies had met together at a conference. They came from Taiwan, 
Japan, Indonesia, United States, Sweden, Germany and Philippines.    
 

In 1982, a book on the Arturo de Santos collections was published 
(Peralta 1982). The catalogue contained impressive Philippine 
earthenware potteries, Chinese, Vietnamese and Thai ceramics as 
well as Persian and Japanese ceramics.  
 

In the Philippines, ceramic exhibitions and sometimes with a 
corresponding book or catalogue of that exhibition have focused on 
cataloguing particular products for example celadon or blue and 
white ceramics, or wares from specific kiln complexes such as 
Zhangzhou wares and also on describing the forms, decorative 
features, stylistic influences and the technological processes by 
which the pieces were produced (Diem 2002). 
 

Examples of such ceramic books and catalogues are the following: 
Rita Tan’s Zhangzhou Ware Found in the Philippines. “Swatow” 
Export Ceramics from Fujian 16

th
 – 17

th
 century (2007), Larry 

Gotuaco et. al.’s Chinese and Vietnamese Blue and White Wares 
Found in the Philippines, Roxanna Brown’s Guandong Ceramics 
from Butuan and Other Philippine Sites (1989), Oriental Ceramic 
Society of the Philippines (OCSP)’s Chinese and Southeast Asian 
Greenware Found in the Philippines (1991), OCSP’s Chinese and 
Southeast Asian Whiteware Found in the Philippines (1993), and 
Adrian Joseph’s Chinese and Annamese Ceramics Found in the 
Philippines and Indonesia (1973).  
 

The problem with these exhibitions, books and catalogues is that 
the social context in which these ceramics were used by the ancient 
Filipinos is mostly hard to determine. This is because most of the 
specimens were from private collectors who normally buy from 
antique shops and illicit diggers or pot hunters. Also, we cannot be 
sure if some of these ceramics really came from the Philippines.  

Oriental Tradeware Ceramic s…  from page 2 

Please see Oriental Tradeware … on page 10 
Imelda R. Marcos 
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According to Kenson Kwok (1993), over the past decades some Manila 
antique dealers have acquired part of their stocks from Hong Kong and 
that the collectors themselves sometimes purchase them when they 
travel abroad. Moreover, they normally feature complete ceramics and 
sometimes ignore the broken pieces and small sherds which you 
normally encounter in Philippine archaeological. 
 

In addition, Diem (2002) has argued that certain considerations tend to 
influence the selection of exhibits and specimen such as cost of 
publishing the illustrated catalogues, the perceived interests of the 
potential viewing public and catalogue purchasers, and the available 
space in exhibition galleries. Therefore, the more visually appealing and 
unusual ceramics tend to be selected rather than the modest or 
commonly found pieces. 
 

Sometimes, ceramics and other artifacts from a particular site (normally 
in the case of shipwrecks) are also exhibited (and sometimes with a 
corresponding book or catalogue). It is good to know that most if not all 
of these trade ceramics where obtained from a formal archaeological 
excavations. And when it is published, even the excavation method, 
analysis and other archaeological processes and artifacts are being 
discussed. But Diem (2002) thinks that this approach of exhibiting 
ceramics from a particular site i.e. from shipwrecks tends to give a 
skewed picture of the range of artifacts that were found in the site. This 
means that again sometimes only the beautiful, unique and appealing 
are being featured in the exhibition as well as in the book or catalogue. 
Example of such books and catalogues are the following: Frank Goddio’s 
“Discovery and Archaeological Excavation of a 16

th
 Century Trading 

Vessel  in the Philippines” (1988), Christophe Loviny’s The Pearl Road: 
Tales ofTreasure Ships in the Philippines (1996), Jean Paul Desroche et. 
al.’s Treasures of San Diego (1997), Frank Goddio’s Weisses (White) 
Gold (1997) and Frank Goddio et. al.’s Sunken Treasure: Fifteen Century 
Chinese Ceramics from the Lena Cargo (2000).        
 
With the development of archaeology in the Philippines, more sites 
associated with oriental tradeware ceramics were found in the country. 
Thus, the understanding of oriental tradeware ceramics was broadened 
specially in terms of describing, inferring and explaining the ancient 
lifeways and culture of the Filipinos in the past. Studies included the 
used of oriental trade ceramics in inferring political economy (Junker 
2000), social status and stratification (Junker 2000), trade and social 
complexity (Nishimura 1992), trading network and patterns (Tatel 2002; 
Orillaneda 2008) and many more. Some of these sites included the 
following: Cebu (Nishimura 1992), Tanjay, Negros Oriental (Junker 
1990), Plaza Independencia in Cebu (Dela Torre and Cuevas 2003; ACECI 
2006), Panhutongan, Surigao del Norte (Dela Torre 1996), Mehan 
Garden in Manila (Jago-on et. al. 2003) and many more specially of 
shipwrecks (See Orillaneda 2004). 
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